


INGMAR SAAL
*1978 Augsburg

2000705 Studium an der Akademie der Bildenden Kinste in Nurnberg. Studentische Hilfskraft bei Prof. Dr. Lideking

2005 Meisterschuler fur Malerei bei Prof. Michael Munding
ab 2007 Tatigkeit als Kunstlehrer
ab 2012 Publizistische Tatigkeit fur KUNST+UNTERRICHT:

,Die Kunst im Ricken macht die feinen Unterschiede.” (2012), ,Die Dinge in der Kunst - Von Murmeln, Steinen und Klemptnerei.” (2017),
,Die Stadt der Zukunft.” (2020), ,Melancholische Jugend - Kartografie einer Ubergangszeit.” (2024).
und fur ,Schultheater” (mit Barbara Schlatterbeck):
,Das Kostim als Mit- und Gegenspieler. Das Kostim: ein performatives Element.” (2014), ,Raume in bewegten Bildern. Die Erweiterung der Bihne
mit Mitteln des Films.” (2018), ,Umgeben von bésen Puppen. Woyzeck mit Masken” (2019).
2015 Organisation der Ausstellung ,Relocating Arcadia” in Berching
ab 2019 Dozent an der Akademie der Bildenden Kunste Nurnberg: Seminar ,Modelle und Intensitaten der Wahrnehmung”.
Austellungen des Seminars in der Egidienkirche Nurnberg:
Nerborgen im Gewdhnlichen” (2019), ,Unklar Deutlich” (2020), ,Knutschen in Kirchen und Kussen in Klostern” (2021), ,Dysmorphia” (2022).
2020/22 Mitherausgeber des KUNST+UNTERRICHT Heftes ,Kulturelle Transfers”.
.Gegenwartsbewaltigung - Kultur als Ergebnis von Konflikten?”, ,Kultur als Ressource. Sind zeitgentssische Kunst und Kultur zu affirmativ?”,
,Cancel Culture? Museen als Symbol der White Supremacy.”
Vortrage: z.B. ,News from Nowhere. Michael Munding im Neuen Museum.” (2023). ,Point and Kill - Transkulturalitat und postkoloniale Identitatssuche.”
Universitat Augsburg (2022)

AUSSTELLUNGEN

2005 Austellung zum Kunstforderpreis der Stadt Lauf

2008 ,Record Mosaic” | Die Vitrine Nirnberg

2009 Ausstellung zum Forderpreis fur junge Kunst der Stadt Coburg
201 ,B:EAST” | Nordostpark Nurnberg

2012 Jahresausstellungen | Kunstverein Coburg

2015 .Relocating Arcadia” | Berchinale | Berching

2015 Sommercollection 2015 | Quelle | Ntrnberg

2015 ,The End of Arcadia” | Galerie Heute | Nirnberg

2016 Kunstpreis der Nurnberger Nachrichten

2018 Composition and recording of the exhibitions choir for Bohler & Orendt: ,The Carrion Cheer” | Halsy Institute of Contemporary Art Charlston

and ,The Carrion Cheer” | Kunsthalle Goppingen and internationales.figuren.theater.festival. Erlangen



2019
2020
2021
2021
2022/ 24
2023
2023
2023
2024
2024
2024

PREISE

2005
2009

,Extinction Manual - Eine Anleitung zum Aussterben” | Kunstraum Wei3enohe
,Unklar Deutlich” | Egidienkirche Nirnberg

LToys in the Attic” | Einzelausstellung in der KREISGalerie Nturnberg (solo)
,Superhelden” | Kunstraum Wei3enohe

Fruga Art Trail | Art Symposium | Lopar (Kroatien) | Kunstverein Weiden | Kulturforum Ansbach
,Pipsiwau” | KREISGalerie | Nirnberg

Slow Art Galerie | Niarnberg

.The Three Ravens - Beyond Nature” | Artist in Residence and Exhibition | Belper (GB)
,Plein-Air” | KREISGalerie

,maybe the real art is the friends we made along the way | Luis Leu | Karlsruhe

Art Weekend Nurnberg | Heimatministerium | Nurnberg

Kunstforderpreis der Stadt Lauf (1. Preis)
Foderpreis der Stadt Coburg fir junge Kunst (2. Preis)

Kontakt: ingmarsaal@gmx.de | Atelier: Euckenweg 33 1 90471 Niirnberg



Apparenth Death | Ol auf Leinwand 1 100 x 120 cm | 2024
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Midnight | Mixed - Media | Ol auf Leinwand 1100 x 125 cm | 2025 Steam to Stone | Mixed - Media | 33 x 33 cm | 2024



Black Rainbows and Strange Comets | 4 Teile | Aquarell auf Holz + Mixed Media | 120 x 120 cm | 2024 Inside the Oakhurst House | Ol auf Leinwand | 60 x 80 cm | 2024




The mystical black object next to the canyon of the Fruga plateau looks like
an ancient sientific device. It is an astrolabe.

A black globe, on witch the island of Rab is marked, is combined with three
movable elements. One of the discs shows the cardinal points and ele-
ments, the second disc the zodiac signs. A board is installed between the
them, with two stones mounted at its ends. They symbolise Saturn and sun.
Once a year, the two planets are inlined with the earth in the centre. This
special date is called ,The Night of Saturn”.

Alchemists, mathematicians and astrologers from Antiquity to the Renais-
sance observed this rare constellation. In their imagination, the power of the
planet Saturn favours the temperament of melancholy, a condition of deep
reflection, that can turn into a state of evolving new ideas. Artists in particu-
lar had the reputation of being under the influence of Saturn.

On a more abstract level, the work deals with hermetic systems of thought
and how they get visualised. The object creates its own logic and its own
pseudo-scientific truth.

The Secret Society od Saturn | Installation | Fruga Art Trail 1 150 x 100 cm | 2024



Nocturne in Black and Yellow | Aquarell | 60 x 80 12024




Darkness on the Edge of Town, Ol auf Leinwand, 80 x 100 cm, 2023 Edle Einfalt, stille GréBe, Ol auf Holz, 83 x 65 cm, 2024



The Three Ravens | 1. Raven Nr. 2 | Ausstellungsansichten: 2. Raven Nr. 21 3. Raven Nr. 11 4. Poem ,The Three Ravens” and ,The Gate” | 5. Raven Nr. 31 2023.
The Exhibition retold the story of the folk song ,The Three Ravens”, which also formed the backround to a painting of the same name by Robert Bateman (1868). The immersive installation
followed the logic of a board game and included a soundscape of cawing and singing ravens. Visitors became part of the realm of the ravens.




Whitewell Lane (Three Ravens) | Ol auf Leinwand | 60 x 80 | 2023 Zwei Manner und eine Frau betrachten den Garten | 60 x 80 1 2023



Die Traume des Buchdruckers (Ips typographus) | Installation aus Asten und Abdrucken | 2023



| Really Want to be Present | Bodenskulpur - Epitaph | Beton, Fliese, Gravur [ 140 x 60 x 15 cm | 2022




The information panel tells the story of an invented archaeological site. It resembles the panels of the archaeological trail on the Fruga plateau on the isle of Rab and adds the number 10.
It's a fake. The illustrations on the panel correspond to fake foundations in the landscape. The text tells the fictional story of the archaeologist Sir Rowland Farter, who worked on the island
of Rab at the end of the 19th century. The work takes a tongue-in-cheek look at the period of nation-building in the 19th century, when national identities, closley linked to the invention of

archaeology, began to take shape. Our image of history is interspersed with imaginary moments.

P 1 Sir Rowland Farter. Lesding archeoingist of the excavation on the
plateay Fruga, 1890 - 1891
Sis Rowland Farter. Yoditel] arheatstiih nkapania na polju Frugs
BD-1981

Fig. 3. Medsevial trascription af the iliad. found in the monastery of
S, Eulerm)a. Earty mention of Rab

Srednjovjekouni rukagis lijade, pronadeni u samostany
s, Eufernija. Rana spominjanje Raia

" @i i @Rab (OMR

wwiw.rabarchaeologicsltraces.com

temains of the fortification
oid (g A5 Bullt by the
Grmek in the late 4ih century BC. 1t wa fater uvad and

enpanded by the Romans. The latest radiometric dating
analysts suggests. that some of the bricks found & the

Leading archesalogist of the excavation was Sir fowland
Farter {2839 = 18917 (Fig. 1), & british smateys hisic
and member of the "Saciety of Dilettanti® Thaughout
hia life, he had been in seacch of the anckent Troy Fartes
wad close friends with Crown Prince Albert Edwand
of Engiand and Professor Schotter fram Vienna, who
founded the “Soclety for the Semutification of the
Town and andifps” in Bab in 1889, The aim of
this lation was 10 mabe the city more attractive
a5 @ Tourist destination. A5 part of Tnese activives, Sif
Rowland Fartar was asked 10 run excavations around the
aren

Sarn

Duting his ressarch n 1890, he found & medievl
maswstiipt {Fig. 2) in the library of the monastery
of S Euternija, which gave him a ventured idea The
il Beneath the fortification walls and. the objer

he had excavated might have besn the remnants of &
temporary winter camp of the Trojan Prince Annea,
whose agverturais flight from butning Tray and the
following odyssey through the Mediterranean Sea
had been described by Virgil i bis eplc work Aeneia
Before reaching Italy and thereattar founding Rome.
Amngas mist have passed through different lacationy
and Farter was obusssed with the thaught he might be
on the tace of the mythalogical hera and s setainers
He: based his assumptions malnly on 2 day tablet wih
Incised fetters. Fig. 3. Nt 50). These tumed out 1o be s
small seration, for they shawed an early example of the
Greek alphabet, dsted back to the 9ih century BC. #nd
Farter identified them as the baginning of Homers' flad

Fig. 3. Stards of pottery. fewellery, the bust of an unknawn female person and
4 clay tatéet. showing: the beginning of the iiad ang the preek acronym ANS

Krhating lonzalia-nakit. bisa nepaamate 2ene | glinene ploce, )l predstavijalu

patetak liizde re grekl abranim ANS

walls must have 1o be dated back In the sarty 9th century
B.C shards of pottery, weapons, Jewelry and the bust of
an Lnknown female prrion ghve prove m the changing
1ne of the archenlogical 3ite (Fig 33

Even mare impostantly, he decoded the letiers ANS 25
tken for Aeneas” name. Since he dated the tablet mach
earlies than the Greek and Roman faund peces, Farter
concluded; that the Gresk fotifications hai been built
Upon an older base

Oin 15t lune 1890 Farter theretfors pract
write Schilemann immediately”

His discovery mativated the hably archaeclogist Io star
mate excavations. in fact, be only found traces of anclen
stone walls, S0Me Meces of pottery and a few furthor
found pieces, but none af them comgetad with the clay
tablet and untit Navember 1850 he had found na more
proof of his thests

med: | have to

Then, in late Novermber 1890 Farter must have writien
4 second Ietter to Schikemann, boasting with the
triumphiant success of his tesesich. Unfortunstely, the
original letrer Ia not preserved and we only know sbout
it fram Schliomann's diary and his furlous reaction to the
fetter i wiich he called Farter an imposter and worse
In Masch 1891, Sie Rowland Farter, the clay lablet and
his reconts disppesred mysteriousty withaut & Uace
Members of his excavation team kater testified to the
Incal suthorities that Farter had laft the excavation site
atiruptly in arder to mest an important artendant. whose
name he wasn't willing to reveal. Hone of the team had
an idea where Farter, who had slways been very tight-
lipped and suspicious towards his stafl. might have gone
of what the sersation might have been

The story of Sir Rawland Farter remains & fmystsry to thi
day.

Fig. & Watercolour painting by Sit Rowland Facter (1891). Historical view
uf the excayation site &t Fruga.

Iskapine otkrivaly estathe fartifkachskin zidows antitke
utvide (Fig 4/5) Sagradiil su h Groi kragem A st pr
Kr. 2 kasrifje s fh koristil | profieill Rimijani. Zadnje
radiomenika snimanje daje namakin da rieke. cighe
pronadene u idovima dativaly rana 9. 5t pr. K Krhotine

Glayn! arhealog Iskapanje j2 bio Sie Rowland Fartet
(1839-1891% (Fig. 1) jedan britansk poviesnidar
amater | ¢lan Drubtus dietanata® Cijeli Feot fo bio u
potrazi anticke Trope. Bio je bliski prijatel] 5 kraljevakim
nestjednibom princom Albertom Edwardom (2 Engleske |
profesarom Schatteram iz Baga, kafl 4 osnovao Drustvo
28 \jepBavanie grada | okolita® u Rotw 1889, Cl] dristtva
J Bk uLinith graed atraktivijim kao Luristitha destis
U dietu njinovin aktivnostl, Sic owlznd Farter je bio
angativan da vodi iskapania ckolnog podridia

Tijekom njegovog isteativania u 1890, pronatan fe
sredrjovjeovn rukopis (Fig. 2) u knjitnicl semestana
S E

feaile, kol mu Je dao smijelu idejy: motds su

bista nepoanate Jenske osobe dokan)u
enja arbealotkag miesta (Fig. 3).

landarije, ori
Lzt koris

Tbog togs [ L. fipnja 1890, Farter zabljutic: Moram
odmah pisati Scht nul™

Miegovo otkiie je motivinle wheologe hobiste na
danis iskapanja. No rapravo pronadenl tragovi sntitkih
kamenih sidova. par komada lanéarije | job neboliko
pronadonih predmeta nisu s moglh mieritl 58 glinenom
plotom | do sludenog 1890, nije pronatac dodatne
dokaee svofe teze.

Tatim e Krajem studenog 1890, Farer najvjerciatnije
patlan drugn phime Schiemanny o kajer se hvabisag
matajnim  usplenam  svajih anjs. Nabslost
originalng plsmo nije s3tuvad te zame za njege jeding

pronadens bipgine (spod ridova |
abjekatn priviement rimski kamp frojanskog princa
Eneje. Njegow je bijeg 17 gonude Tioje | pustoloyinu hojs je
aslijedila na Mediteranu Virgllije 6pis3n 1 svom epskom
disils Eneid) Prije nego e stigao da falije | pronatan
fim, Encja Jo moo pradt krat vile Lokacii | Farter Jo
Bio opsjednuti ideiom da e na tragu epskog junaka |
njegove prathie. Svije pretpostavke temeljia le poglavit
na glineno) plod) 5 urezanim siavima {Fig. 3. Nr. 5b) Ona
3e pratvorila  senzaciiu. jer je bils rami primjerak greke

slova LANS™ dekodiran kao simbol imena Eneje. Kako e
plctu datirapu mnogo ranije doba nege pronadene grike
| ke plode, Farter je zakljiulo da su grtke fortikacije
airadone na moogo stafifn temeljima

Akvatel Sits Rawlanda Fartera (1891). Pagled na mjeste iskoping As Frigl.

Concupt, artworks and stary: 1

tar Saal, wweingmarsaal de

iz 5 dnavrika | njegove ustre mabcie na
phsno mazivajuti Faitera varalicom | gorin imenima

U clufks 1851 Sir owlsnd Farter, glinens ploga |
fjeguve biljetke misteriozng s nestall ber trags
Kasnije su tanovi niegove istrativathe skipe svjedacili
Lokalnim wiastima da ji Faiter nagle napustic iskapanj
1bog sastanka s vaznim suradnikom gije ime nije htic
atlritt. Nitko o4 ehipe nije neo gdje je otidao | Sto mu
se dogodiio, a Farter je Uvijek bho suzdrzen | sumagiéay
prema svom timis. Prica Sir Rowlanda Fartera je mistoriia

i danas.

Fig: 5. Archaeoiogical map of the remaing of the ancient

anghald. by Sie Rowtand Farter (18911
Mapa arheslaghin iskeping antitke utvide; prema
Sir Rawinadnu Farterd (18911,

Croatian Transtation. Kilsting Pongtac

Frux Nr. 10 | Information board of a fake excavation site | Fruga Art Trail | Croatia | 2021

Englist Transdation and stary: Marcus Waits



Toys in the Attic | Ausstellungsansicht | 2021



Black Rainbow Attic | Akryl auf Leinwand | 120 x 80cm | 2020 Black Attic | Mischtechnik auf Leinwand | 100 x 80cm | 2020



Three almoust identical copies of Van Gogh's Lefaucheux Revolver | Fimo 115 x 9cm | 2020 Toys in the Attic | Akryl auf Leinwand 1160 x 110cm | 2020
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The Black and White Lodge | Installation in der Egidienkirche Niirnberg | Spiegel und Gliedermaf3stabe | Gesamtansicht und Detail | 2x 150 x 150cm | 2020



A View of Modern Art | Ol auf Leinwand 120 x 80cm | 2019 The Widow Window | Ol auf Leinwand 1120 x 80cm | 2019



St. Thomas of Aquins Wet Dreams | Ol auf Leinwand 1100 x 80cm | 2019 Touchscreen | Ol auf Leinwand | 60 x 40cm | 2019



She Likes Birds | Ol auf Leinwand 1100 x 120cm | 2019




Old Great Auk

0ld Great Auk is dead and gone, you'll ne-ver séehim more: The used to wear a
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ne-ver see him more; he used to wear a thick warm coat though last - Iy drenched with gore.
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thick warm coat, though last - ly drenched with gore. 1 wasthere 10 serve your needs,

togive you com-fort, feed your greed. My  scle de-si-re was to  please.

Part of the soundscape - choir for nine extinct animals: Old Great Auk (Detail) and Steller's Sea Cow, Blue Buck, Honshu Wolf, Carolina Parakeet, Pig-Footed Bandicoot,
White Crested Jumping Spider, Yangtse Dolphin, Pinta Island Tortoise | composition, recording and notation | 2018



There is Something Behind the Screen | Ol auf Leinwand | je 40 x 50 | 2018



There is Something Behind the Screen | Ol auf Leinwand | 110 x 80 | 2018 Shuni Forest | Ol auf Leinwand | 70 x 78 cm | 2023



Playing Dead | Installation | 50 Fimofiguren, 5-12 cm | 2017-2024



Playing Dead | Details | 2017 - 2024



Playing Dead | Details | 2017 - 2024



Kristallmadchen | 74 x 100 cm | 2016 Im Wald | Aquarell auf Papier | 58 x 40 cm | 2017



Whiskey Window | Mischtechnik auf Leinwand | 90 x 70 cm | 2015

Two of Us | Aquarell und Bleistift auf Papier | 70 x 100 cm | 2016
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The Beekeeper | Installationsansicht | 2015
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The Beekeeper | Installationsdetails | 2015



P& Feergerne (krystaller) | Aquarell und Ol auf Papier | je 50 x 40 cm | 2014-16



Krystal Nr. 4 | Krystal Nr. 5 | Krystal Nr. 8 1 2015



Kristalle und Midnight Sculptures | Installation | 2014-15



Midnight Sculptures | Acryl auf MDF | Installationsansicht B:EAST | 2011
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Midnight Sculptures | Details | 2011
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Midnight Sculptures | Detail | 2011



Love is Dead | Installationsansicht | 2015



Love is Dead | Detail | 2015



Miami Nr. 11 Mischtechnik auf Leinwand | 90 x 70 cm | 2015 Miami Nr. 2 | Mischtechnik auf Leinwand | 80 x 70 cm | 2015




Die Jager | Aquarell auf Leinwand I 90 x 70 cm | 2015 O.T. I Aquarell auf Leinwand | 90 x 70 cm | 2015



The Roman Empire | Aquarell auf Leinwand | 105 x 90 cm | 2014 Holz vor der Hutte | Acryl auf Graupappe | 100 x 80 cm | 2014
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It's a Secret, Gaston Bachelard! | Acryl auf Mdf 1180 x 200 cm | 2007



Rabe | Ol auf Papier 100 x 80 cm | 2009 Wir werden unsere Herrchen toten | Ol auf Leinwand 1130 x 110 cm | 2009



Unter Wasser gibt es keine Tranen | Ol auf Leinwand 1120 x 100 cm | 2011 | like Mimikry and Mimikry likes Me | Mischtechnik auf Papier 1 100 x 80 cm | 2012




O.T I Digitale Fotografie hinter Plexiglas | 74 x 65 cm | 2009 O.T I Digitale Fotografie hinter Plexiglas | 76 x 51 cm | 2009




O.T. | Digitale Fotografie hinter Plexiglas | 23 x 29 cm |1 2009




